
h.arta 

Everyday Fragments

h.arta: Inspired by Life.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  4

h.arta: NATO Meeting – 
after Ion Grigorescu.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .   32

Ion Grigorescu: Election Meeting, 1975 . . . . . .  34

Marina Vishmidt: The Everyday as Doubt: h.arta in 
Fragments.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .   43

Liz Linden and Jen Kennedy: A brief history of 
Appropriation . . . . . . . . . . . . . . . . . . . .  45



Dear readers, 
It is a great pleasure to share with you this publication, 

which accompanies “Everyday Fragments”, an exhibition by 
Timişoara based h.arta group that took place at MINI / Goethe-
Institut Curatorial Residencies Ludlow 38 in New York from 
November 3 through December 11, 2011. Following publications 
with Waldemar Cordeiro  &  Franz Mon, Józef Robakowski, 
Catalina Parra and the Culture and Art Museum of Migrant 
Workers Beijing—all designed by H I T and published by 
Spector Books Leipzig—“Everyday Fragments” marks the last 
publication of the 2011 curatorial residency exhibition program 
at Ludlow 38.

This volume introduces h.arta group’s series Inspired by life 
(2010), a “collection”, of clothes that transmit ideas about the body, 
memory of the groups communist past in Romania, precarity as well 
as possibilities of resistance. The objects resulting from the project are 
accompanied by text fragments, photos and drawings. As an outcome 
of the groups extended stay in New York, a 13th garment has been added 
to the collection. For this publication we also decided to include NATO 
Meeting (after Ion Grigorescu), a text and photo documentation of 
an intervention organized by h.arta group during the NATO summit 
in Bucharest between 2 and 4 April 2008. The documentaion is 
accompanied by Ion Grigorescu photographs, taken by the artist 
in 1975 while moving furtively through an election meeting hold  
by Romania’s dictator Nicolae Ceauşescu. 

For the exhibition at Ludlow 38, the artists have developed 
another new work in collaboration with Montreal-based writer Jen 
Kennedy and New York-based artist Liz Linden, which has been 
on view throughout the exhibition. Parallel Readings, 2011 is the 
result of an e-mail exchange of images, articles and advertisements 
taken from mainstream women magazines sourced from Romania 
and North America. In connection with this new work, Ludlow 38 
hosted a public event during which visitors were invited to discuss the 
different historical legacies (state feminism in Romania of the 1950’s 
and 60’s and the social movements in the North America around 
the same time) that led to almost identical globalized post-feminist 
stances in the mainstream media. The conversation was an attempt 
to explore the possibilities for meaningful and relevant feminist 
position/s in the global context we live in today, beyond a generalized 
post-feminist perspective that associates the freedom of women with 
consumerism, individualism and embrace traditional gender roles. 
The event is documented in this publication in form of a photo strip  
by Elmar Lemes. An epilogue to their exchange and the event at 
Ludlow 38, Liz Linden and Jen Kennedy contribute a new text to this 
volume entitled “A brief history of Appropriation”. London-based 
writer Marina Vishmidt also contributed a new text on the artists work 
entitled “The Everyday as Doubt: h.arta in Fragments”. 

My very special thanks goes to the artists and writers involved 
with “Everyday Fragments”. Furthermore I like to thank The 
Romanian Cultural Institute in New York who has been supporting 
our plans for this exhibition from the very early stages. Finally I like  
to express my gratitude to Wenzel Bilger, the program director of 
Goethe-Institut New York as well as MINI and the Friends of Goethe 
for their continuing support of MINI / Goethe-Institut Curatorial 
Residencies  Ludlow 38.

Tobi Maier, Curator, February 2012
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Memory of the communist past 
and its instrumentalisations

1 

According to the definition provided by Maurice 
Halbwachs in the 1940s in his seminal work, The 
Collective Memory, the state and other supra-
state institutions (for example, the church or big 
multinational corporations nowadays) carry out 
a process of institutional elaboration that “distils” 
different personal memories to generate a collective 
memory that can be shared by the community. 
Following the same idea, he defines historic memory as 
borrowed memory, which is transmitted institutionally 
to individuals regarding facts or actions that are not 
experienced personally. This process can be developed 
as an imposition (in a dictatorship, for example) or as an 
agreement based on the pact of representation (parallel 
to parliamentary representative democracy) that is 
supposed to legitimize politicians in a democratic state. 
This memory shared by the majority is at the same time, 
in many cases, a biased and partial memory that fulfils 
the interests of the dominating group, a hegemonic 
memory (if we make a reference to the term used by 
Gramsci).
María Ruido: Producing Bodies and Building Memories  
http://www.reartikulacija.org/RE6/ENG/hardcore6_2_ENG_RUIDO.
html

This is a schoolgirl dress we found in a second hand store. 
It is very similar to the dresses we used to wear at school during 
socialist times. The image integrated in this dress is taken from 
a 1980 issue of a magazine for children called Cutezătorii (The 
ones who dare) and it represents a spaceship going to Mars in 
the year 2010. Girls used to dream back then to go to Mars as 
well as boys (even if they were learning at the same time how 
to dream about being mothers of many children too). The 
future used to be back then of a completely different substance 
than it is now. It wasn’t only conceptualized better than the 
present, but as something absolutely different, something 
that will bring with it a completely new world, with a different 
breed of people, of courageous people that would take over the 
whole universe and also their own minds and bodies. We made 
this dress as a reminder of those naïve times, a reminder of 
that imagined pure and rational world, of a promised world of 
clarity and togetherness, of a future that seems already so far 
away in the past.

InspIred By LIfe
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The construction of a peaceful, fair, equal world 
characterized by solidarity and togetherness—an important 
image in the communist period—was real only at the level of 
rhetoric. But, as soon as the rhetoric changed from Progress 
to Profit, from Solidarity to Individualism, a process of 
erasure started, erasure that supposed forgetting everything 
that was positive about the socialist period (for example its 
social security system) and continuously instrumentalizing 
its terrors, so that they could serve as a legitimation for the 
transition to capitalism as being the only possible solution, as 
a natural process. Communism with everything it implied was 
(and is) treated as a gap in history, an abnormality that has to 
be completely and definitively erased so that the new blank 
territory, conquered for the capital, can now be filled with the 
neoliberal notions of apparent freedom and democracy.
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2 

This is a diary entry that we wrote while in Berlin:

Fragments from different walks, when you just watch, listen 
to the stories of the friends who guide you, when you notice 
the things that are similar to what you already know.

This boulevard (it used to be named after Lenin) looks so 
familiar. A bar with objects from the socialist times displayed 
in its windows and a sculpture of Lenin inside, on the floor.

Same type of objects (toys, old radios, bottles, books) in glass 
cases again, but this time with a much more explicit agenda, 
on Alexanderplatz, amongst the walls displaying the horrors 
of the communist past. One suitcase in a glass case with a 
label “typically GDR”—a type of suitcase that the ones that 
fled to the bountiful West used to carry their few possessions.

The GDR section in a second hand shop. We bought here 
something that we don’t know what it used to be (a complete 
piece, something that is just a fragment from something 
else?). A useless object, with a label that says DDR. It cost 
6,90 euros.

We put this mysterious fragment from the past on a 
banal green-gray dress that we bought in a supermarket, fixing 
it with lots of chaotic threads, making it part of the dress but 
not obscuring its artificial aspect.

On May 3rd, we wrote this in Berlin:

We visited on Alexanderplatz the open-air museum about 
communism. A very familiar feeling in the way memory 
is instrumentalized to reinforce the present regime as the 
only possible alternative. We were watching the pictures of 
young people from the former GDR opposing the oppressive 
system. Antiwar movements are also mentioned among these 
rebellious groups. Meanwhile, a small group of people was 
having a demonstration against militarization just a hundred 
meters away. Police cars came to stop the demonstration 
and policemen were photographing the people in the group. 
We took a leaflet from the demonstrators. Later on, Marie 
translated to us some parts from this leaflet, written in an 
old-fashioned language, the language of the communist past 
but stating things that are so painfully present.
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The Berlin Wall was the symbol of the lack of freedom 
in the so-called eastern countries, lack against which the 
freedom of the West was defined. Freedom was seen as 
being in direct connection with the free movement. While 
the Berlin Wall and the strict borders of the socialist block 
countries were seen as symbol for the failure of communist 
ideas, the countries in the so-called West were putting the 
basis for a “borderless” Europe, materialized later in the form 
of the Schengen agreement and the European Union. At the 
same time, this vision of a borderless Europe, where lack of 
borders meant freedom, was the declarative side of a system 
which involved racism and limitation of movement for certain 
categories of persons, such as the foreign workers from the 
“Third World,” whose limited freedom of travel and residence 
were (and continue to be) instruments for their economic 
discrimination and exploitation.

It is a fact that behind the EU process too there is 
the imperialistic logic of conquering new territories 
although with a significant difference—the conquering 
of new territories is based on the acquisition of the 
general social consensus by the EU applicant states. 
Conquering is also carried out through mechanisms 
of propaganda; upon joining the EU, each new member 
state is given a packet of instructions on how to 
implement freedom and democracy. It is therefore no 
surprise that in order to obtain the neoliberal notion of 
freedom and democracy, processes of misrepresentation 
of historic facts are being carried out; these processes 
are taking place through different stories about the 
days when crossing borders was difficult and the former 
dictatorial regime told us what to do, who to vote and 
how to think. In short, the current government is trying 
to persuade us that in contrast to the past, our land of 
democracy and freedom today is not being told what, 
where and why we shall or shall not act in this or that way 
by the USA and the EU.
Sebastjan Leban—Import / Export: The Logic of Contempt  
in Contemporary Neoliberal Imperialism 
http://www.reartikulacija.org/?p=252

Belgrade Wall, a project we have seen in Belgrade in November 2009, financed 
by Goethe-Institut in the context of the celebrations of 20 years from the fall  
of the Berlin Wall.
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3 
We walked by ourselves in Warsaw, without local friends 

guiding us through the city. We used tourist guides, trying to 
understand from their cheerful or melodramatic tone what 
could be interesting to see. The Old Town was presented as 
an “authentic” experience of Warsaw. A walk through the 
MDM district as an opportunity to take the post-communist 
stance of irony and derision. We read texts on the Internet 
that put the tragic destruction of the city during World War 
II and the hypocritical Stalinist reconstruction from the 50ies 
on the same line of misfortune and misery. Hence, our walks 
trough Warsaw were “tourist” walks, walks of someone who is 
trying to understand but whose vision is shaped by what she 
previously knows, by her own context. Noticing what seems  
to be the same.

This is how MDM housing district is featured in one of 
the tourist guides we read:

“Try to imagine what Warsaw would look like if 
the 1950s Stalinist regime had enough time and money 
to transform the city according to their taste. The MDM 
housing district, opened in 1952, served as a model for future 
development. Admire the grandiose housing blocks, dubbed 
‘palaces for workers,’ larger than life and genuinely scary 
statues of working class heroes […].“

The images of the workers, of a class that can be 
“genuinely scary” only in its past representations, are 
accompanied by commercials. The entire new, glorious 
society framed by commercials for deodorant and mineral 
water. Workers posing proudly with their tools next to 
a commercial for a tourist agency. The KFC logo placed 
symmetrically next to the bas-reliefs of workers.

The year 1955 is written on one of the facades of the 
Palace of Culture and Science. Matei noticed that the social 
realist sculptures placed all around the sides of one of the 
wings of the building, the wing that hosts the Congress Hall, 
represent women and men from all around the globe: Africans, 
Asians, Europeans, Indians, Arabs. We took photos of this 
glorious human kind now facing the glass and steel buildings 
and the huge commercials that surround the palace.
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We used images of the sculptures from MDM housing 
district and of the sculptures that surround the Palace of 
Culture and Science from Warsaw for this stone colored dress. 
We hid the images in the folds of the dress. These symbols of 
a promised humanity, of a humanity of dignity and equality 
that never came to life, might be now a reason for our derision 
and shame, might be hidden under layers of other promises, 
but they are always there as a term of comparison, as a remote 
possibility,  as an always disappointed hope.
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4

The year 1954 is written on one of the buildings 
from the Old Town. We walked in the cobblestone streets, 
watching the tourist shops and cafés. What was chosen to be 
remembered, what is preferred to be forgotten? What is more 
real, more authentic: the reconstructed Old Town, answering 
to an absolutely legitimate need to rebuilt something lost 
so traumatically, but transformed now in a sort of theme 
park, or the communist buildings, signs of an intrusion and 
presented in the tourist guides as reasons either for derision, 
or for loathing? What point in history is taken as the one that 
is “real”?

We bought a scarf from one of the souvenir stands.

We found the exact same scarf the next day, at the 
market. This is how this market is described in one of our 
tourist guides:

“Opened in 1955, Stadion Dziesieciolecia used to be 
the largest and the most prestigious sports venue in Poland. 
Around 1990 the crumbling icon changed hands and got 
turned into a huge market catering to the poorer population of 
the whole region, selling everything from pirate CDs and fake 
designer bags to exotic food and guns. Most of the vendors 
came from the former Soviet Union or even farther eastern 
countries. It was also the center of the Vietnamese community 
in Warsaw—the largest ethnic minority. The old stadium and 
most of the market had to be removed in 2008 to make way for 
the new National Stadium, but you can still get the taste of the 
market in the remaining section […]. “

This was the last place we visited in Warsaw, a place so 
similar to other markets in the region, a place of the transition 
with all its contradictions, containing the work of the migrants 
from the global economy and the last traces of the possibilities 
of an informal commerce, a disappearing place.
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This scarf—that can be found in the tourist stands 
from the Old Town as well as on the stands of the migrant 
vendors from the market on the Stadion Dziesieciolecia, 
this scarf which is a copy of a folk scarf and part of the global 
market—is used by us as a symbol for the tensions between 
nationalism and the urge to belong to the global flow of 
capital, tensions on which capitalism relies. We wrote on 
a piece of lace that we crocheted and that we sewed around 
the scarf: “In order to fully exploit global resources and labor, 
capitalism needs nationalism and racism. Understanding 
this is one of the first steps in fighting the divisions and 
alienations on which capitalism is based.”
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After a presentation of this work in Warsaw, we had a 
discussion with Peter. He mentioned at some point the purity 
of the objects from the communist times, his nostalgia as a 
designer from Netherlands, for a type of object that exists only 
for its functionality, that is what it is, completely untouched 
by the deceits of the market. The same, familiar nostalgia for 
something that never existed.

We remembered these commercials that we had seen in 
one of the Femeia (The Woman) magazines from 1967.

DALIA—eau de cologne 
and perfume, an elegant and very 
feminine fragrance, that can successfully 
rival with the product “Chanel No. 5”.

CRISTAL—eau de cologne 
and perfume with a pleasant, 
well fragranced, steadily evolving scent, 
similar to the product “Miss Dior”.
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6

I made this dress from pieces of the fabrics that my 
father bought for my sister and me in the year of my birth, 1977.  
My father worked as an electrician in a state commissioned 
job in Syria. Upon return he brought back the fabrics to make 
dresses for us to wear as grown ups. Synthetic fabrics in the 
aesthetics of the seventies with dots and flowers and animals. 
Although we couldn’t imagine now being so provident that 
we would buy adult clothes for our infant babies, we have to 
keep in mind that he was living in a completely different time.  
A time in which not only trends and taste were very slow and 
stable, but also life itself had a quality of permanence that now 
is long lost. A time during which you would most likely be 
pensioned from the job where you first started working, a time 
during which you could live your whole life in the same state 
owned apartment if you wanted to, a time when you would 
get a 25 year guarantee when buying a photo camera made 
in Romania. Also, a time when no political change seemed 
plausible, when the system seemed to be eternal and beyond 
any popular will (this is how things seem also now, many 
times,  although in a more complicated and ambiguous way.)

This dress, that I made 34 years after my father bought 
the fabrics, is a reminder of those solid times, now when 
everything is  fluid.
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Three years ago, we lived for almost one year in 
Bucharest. The traces of the communist past are clearer 
there, or at least they appear in larger proportion, as long as 
the amount and the scale of the communist constructions 
were in accordance with the size of the city. And also the 
transformation is more evident there, the rhythm of change 
more alert, as one ideology melts into another. The communist 
buildings and large boulevards serve as background for all-
encompassing capitalism.

Romania’s modernization has started from a very belated 
medieval status and the economy was predominately 
agrarian, with lots of drawbacks. A ride with a Ford 
car (produced in Romania) would have shown many 
contrasting aspects: an elegant, cosmopolit Bucharest 
beneath primitive rural areas, elegant apartment 
buildings and villas as well as slums, etc. For instance, a 
statistic very much used by the communist rhetoric after 
the war (yet certainly true) shows that in Bucharest,  
45% from the houses were built with unacceptable 
materials, 80% had no sewerage, 72% no current water 
supply, 52% no electricity. A census of 1941 shows that 
only 6% of the population benefit from electricity.

The built volume of the first five year plan (1951–1956) 
exceeded what have been achieved in the whole interwar 
period.

The number of dwellings (conventional apartments) 
completed is reflected by the official figures: in 1951–
1960, 66,000 apartments; in 1960–1970, 528,500, in 
1971–1980, 1,320,000, in 1981–1990, the planned 
number is 1,700,000 (the final number is not certain). 
The legal requisites for 1990 were to have a dwelling for 
each family, and almost a room for each member of the 
family.

The harmonious development of the country and the 
erasure of differences between center and periphery  
were central ideological issues.

As it is reflected in the official documents, the 
programmatic idea of the socialist city is opposed to 
the capitalist city, the latter being the product of the 
chaotic development of a society based on exploitation, 
exhibiting scandalous differences between center and 
periphery—the most obvious expression of social 
inequality.
Ana Maria Zahariade, fragments from “Two books, the communist 
dream and Dacia 1300. Fragments of an architectural landscape”,  
in the book Dacia 1300. My generation, Simetria, Bucharest, 2003
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One form of standardization being replaced by another:

“Hunger circus” (Romanian: Circ al foamei) was a 
colloquial name for any in a series of identical buildings 
which were to be completed as part of Nicolae Ceauşescu’s 
program of systematization during his period as ruler 
of Romania. Officially designated by the communist 
regime as “agro-alimentary complexes”, the large domed 
buildings were intended as product markets and public 
refectories. It appears to have been Ceauşescu’s vision 
that they would serve as food hypermarkets, eliminating 
the need for selling or distributing food anywhere else.
The name “hunger circuses”, now so universally used 
as to have almost suppressed the memory of the official 
communist-era term, derived from the circus-like 
domed architecture and the irony of constructing 
these massive food-related buildings during a period 
when food was scarce throughout Romania (due to 
Ceauşescu’s policy of exporting most of Romania’s 
agricultural produce in order to pay off the foreign debt). 
The irony was reinforced by the connotation of “circus” 
as ridiculous farce.
At the time of Ceauşescu’s downfall and execution, only 
two hunger circuses had been completed […] Several 
others stood half-finished in scattered locations around 
Bucharest, surrounded by rusting construction cranes 
and vacant lots.
Ironically, the hunger circuses left unfinished after the 
1989 Revolution were later completed as capitalist malls, 
such as Bucharest Mall in Vitan, City Mall and Plaza 
România in Militari. The hunger circus in Rahova was 
partially demolished in November 2006 to make room 
for a new mall—Liberty Center Mall.
http://en.wikipedia.org/wiki/Hunger_circus

Another form of standardization and exclusion: 
churches built in every neighborhood, next to apartment 
buildings, bearing the signs of nationalism, patriarchy and 
neoliberalism.
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Which bodies are celebrated and 
whose bodies are disposable?

7 

[…] capitalist accumulation has thrived precisely 
through its capacity to simultaneously organize 
development and underdevelopment, waged and 
un-waged labor, production at the highest levels of 
technological know-how and production at the lowest 
levels.
George Caffentzis / Silvia Federici, “Notes on the edu-factory 
and Cognitive Capitalism” http://eipcp.net/transversal/0809/
caffentzisfederici/en

Global capitalism functions by installing the iron law 
of sameness everywhere in the world, which is why we 
talk about the global world! Other worlds and other 
spaces, that are not part of the first capitalist world and 
their histories and theories, practices and activities, are 
evacuated, abstracted and erased.
Marina Gržinić, “Former Yougoslavia, Queer and Class Struggle” 
in New Feminism. Worlds of Feminism, Queer and Networking 
Conditions, ed: Marina Gržinić / Rosa Reitsamer, Loecker, 2008

Economic “reforms” and structural adjustment policies 
dictated by supranational institutions like the World 
Trade Organization, World Bank and International 
Monetary Fund often result in dispossession of local 
communities through expulsion. For instance, 
agricultural “reforms” and trade liberalization 
(agriculture is “liberalized” in the Third World and 
protected in the First World) have been directly linked 
to a 260% increase in the suicide rates of farmers in 
India. In 2005, there were 520 suicides by farmers in 
Vidharbha, the largest cotton-growing region in India. 
There were more suicides in cash crop-growing regions 
than in food-growing regions. Six journalists covered 
the “farmer suicides” stories in February 2006. That 
same week, 512 journalists were jostling for space in 
Mumbai for the Lakme Fashion Week, where models 
were exhibiting the new chic cotton dresses made from 
cotton grown by farmers who were killing themselves 
less than 500 kilometers away.
Subhabrata Bobby Banerjee, “Histories of Oppression and Voices 
of Resistance: Towards a Theory of the Translocal” http://www.
reartikulacija.org/?p=612
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We saw these hot-dog sellers on Alexanderplatz, in 
Berlin. Their bodies become in the most physical sense 
the bearers of their temporary, uncertain, precarious jobs. 
Someone told us that they are self-employed, so even more 
they appeared as an extreme and powerful metaphor for life in 
capitalism: your whole being taken over in the struggle to earn 
your existence and no-one else but yourself is responsible for 
your own welfare, health, survival.

Katha gave us this apron that women who work in fast 
food places wear. The electric blue apron together with the 
silk in a similar color makes a nice cocktail dress. A double 
dress for a sort of double life, a life that involves things such 
as the freedom to learn and self-improve, the possibility to 
travel a lot and to meet people, that involves sometimes even 
the appearance of a sort of glamour, like living for a few days 
in expensive hotels and drinking champagne at the openings, 
but also a life that involves uncertainty and instability that 
become the norm. Dining in a nice restaurant for networking 
purposes and also wondering if you have the money to pay for 
your health insurance.

The precarity of the cultural worker is by no means 
the same as the precarity of the migrant women from the 
“Third World,” for example, but in a fragmented society that 
is constructed on individualism, it is important to state our 
common condition in the hope that a common resistance 
could be articulated.

Today, we cannot talk just about plain control, but we 
must talk about the nature of the interaction of the one 
who is being controlled and the one who controls, an 
interaction where the one that is “controlled” is asking 
for more control over himself / herself while expecting 
to be compensated by a surplus of freedom to satisfy 
trivial needs and wishes. Such a liberty for the fulfillment 
of trivial needs is being declared as freedom. But this 
implies as well the freedom to choose not to be engaged 
in any kind of socially sensible or politically articulated 
struggle. This presents the double structure of the 
biopolitical. Today, in the “late stages” of post-Fordist 
capitalist production, subjectivity is no longer external 
to the system; neither is cultural industry a mere 
propagator of capitalist ideology. In that sense, as well 
as in the case of the double structure of the biopolitical 
(lack of social responsibility on the one side, surplus of 
imbecile forms of freedom on the other), the cultural 
industry functions as the inhibitor of possibilities of 
thinking about some other social orders, but it also 
functions as an incubator of rationalization of precisely 
this social order that sustains the neo-liberal market 
and, consequently, its regime.
Šefik Šeki Tatlić,“Diabolical Frivolity of Neo-liberal Fundamentalism” 
http://www.reartikulacija.org/?p=679

Selling labor-power to live has never been more 
conflated with life itself—this indeed conjures away any 
disparity between capital and labor, when they become 
indiscernible as variables in the compulsions of life as it is.
Marina Vishmidt, “Value at Risk: From Politics of Reproduction to 
Human Capital” http://www.reartikulacija.org/?p=708
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In the subway, Marie told us about the way one homeless man 
was asking for money. She wrote down for us his poem about 
the one-day fly who gets to live on a rainy day. Was his poem 
reflecting his internalized belief that his life of hardships 
and failure is nothing more than bad luck, something that 
happened for no reason and not a responsibility of us all? 
Or it was reflecting his irony towards the perception of his 
situation as one of life’s “mishaps”?
Later, Vlad told us about a homeless woman that he used to 
see in Berlin, talking like a TV reporter, wishing people in 
the subway a productive and successful day.
5th of May 2010, Berlin

We printed the poem about the one-day fly on the inner 
side of a shirt, completely visible mainly to the one who wears 
it, a small reminder of the things that could go wrong, of our 
common condition of uncertainty and instability, a small 
reminder of our responsibility towards others.



36 37

Possibilities of  resistance

9 

It is especially on the bodies and lives of women and girls from 
the Third world / South—the Two-thirds World that global 
capitalism writes its script and it is by paying attention to and 
theorizing the experiences of these communities of women and 
girls that we demystify capitalism as a system of debilitating 
sexism and racism and envision anticapitalist resistance.

Chandra Talpade-Mohanty

We needed to communicate the deficiencies and excesses of 
our labor situation and life in order to escape the neoliberal 
fragmentation that separates us, debilitates and turns us 
into victims of fear, exploitation and egoism of those who can 
save themselves. But, mainly, we want to make possible the 
collective construction of other possibilities of life through a 
joint and creative struggle.

Precarias a la Deriva

Fantasy is part of the articulation of the possible, it moves 
us beyond what is merely actual and present into a realm of 
possibility, the not yet actualized or the not actualizable. The 
struggle to survive is not really separable from the cultural life 
of fantasy, and the foreclosure of fantasy—through censorship, 
degradation or other means—is one strategy for providing for 
the social death of persons… The critical promise of fantasy, 
when and where it exists, is to challenge the contingent limits of 
what will and will not be called reality. Fantasy is what allows us 
to imagine ourselves and others otherwise; …it points elsewhere, 
and when it is embodied, it brings the elsewhere home.

Judith Butler

[…] a drop of ink can change the composition of a glass of water. 
Or of the ocean—even if that change is not visible to the eye. For 
me, this is the force of each individual’s active contribution in 
society. Despite all the pessimism voiced, I am very confident in 
the impact of that drop in every moment and aspect of our lives.

Trinh T. Minh-ha

In my view, there are at least two reasons for resistance 
and critical engagement: to create places for a new concept 
of human security as a potential for human togetherness 
(crossing the global capitalist division of labor and its 
exploitative economy, presented in public discourses and 
media phantasms) and to affirm woman’s own desire for being 
through becoming. It may lead to the possibility of a collective 
subject once more; it may enable different entries for new 
feminist circles.

Biljana Kašić

I made this floating skirt myself. The sentences written 
on it, talking about change, about solidarity, about the courage 
to imagine, about possibilities to resist, are some sort of stable 
ground in the fluidity around.
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This is a dress I used to wear in the 1990’s. I received 
it from my school, immediately after the 1989 events, when 
clothes and food from the “West” were sent to us as aid. Later 
on, other forms of “help” came to us also. Since the “transition” 
period of the 1990s and till today, we are helped to be part of 
the same system as everywhere in the “civilized” world, 
where words such as freedom and emancipation are equated 
with the neoliberal celebration of individualism and “choice.” 
In this “civilized” world, which we are rightfully part of now, 
there is no need for feminism anymore, as long as the ideals of 
solidarity and social responsibility, which are an integral part 
of feminism, are outdated and as long as the only valid goal that 
we can set for ourselves now is to be as much part of consumer 
culture as possible.

My dress that used to be something coming to me from 
the “West” (and which meanwhile became a coat) is now the 
bearer of these words, in which I strongly believe: I will be a 
post-feminist in a post-patriarchy!
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We were in Bucharest on 27th of October 2010, when the 
protests organized by the syndicates from state institutions 
were about to begin. Same as all over the world, not the 
excesses of the capitalist system but the state institutions and 
their so-called lack of productivity are made responsible for the 
financial crisis. Therefore we are told that the solution that will 
save us is the dismantling of the public institutions and the 
privatization of every service that these institutions provide.

Not many people attended the protests on October 27, 
which had previously been announced in the media as the 
“biggest of this decade”. 30,000 people on the large boulevards 
of Bucharest, people that came with busses from all over 
the country, were forming a small crowd compared to the 
population of Bucharest and compared to the importance of 
the issue, a crowd from which the population working in the 
private sector desolidarized themselves. A desolidarization 
that is ideologically forged, that is induced to a category of the 
population that is oblivious to its own exploitation, doesn’t 
know that it has the right to a better life and is not aware of 
the fact that a life which is genuinely good is only possible in a 
society where everyone has a decent life. This desolidarization 
is symbolic for a world in which people cannot imagine a 
common future, for a society that is oblivious to the fact 
that each right that is lost creates the condition for future 
disenfranchisement of larger and larger categories of people.
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In the same days, in parallel with the protest—and most 
certainly this was not a coincidence—the Orthodox church 
organized a big pilgrimage promising the believers that kissing 
the bones of a saint and donating money to the church will 
deliver them from poverty and illness. Thousands of people 
from all over the country stood in line for days in order to see 
the bones, spending money, time and energy in return for the 
promise that everything will be all right if they just surrender 
any control that they might have over their lives.

2010 was the year during which the Romanian 
government took drastic measures to diminish the financial 
crisis. In the opinion of the government, which is shaped also 
by the IMF, the education and health systems are the ones that 
need to be sacrificed. Accordingly, 182 hospitals and 1,300 
schools are scheduled to be closed. In 2011, in Romania there 
are 18,300 churches, less than 7,000 kindergartens, schools 
and universities, and 273 hospitals. The newly adopted state 
budget includes substantial funds for building new churches.

On the 27th of October 2010, for a few hours the two 
assemblies (the believers and the protesters) were in the same 
square, ignoring each other, becoming the living symbol of a 
fragmented society, in which people are manipulated to believe 
that it is impossible to understand your reality, to voice your 
discontent, to take control of your own life.

If all the latent discontents (whose force is scattered 
in religion, nationalism, consumerism and apathy) would 
take the form of political action… We wrote this sentence 
on a fabric with an urban landscape print. This fabric, which 
we transformed from the lining into the exterior of the jacket 
and to which we gave the function of a walking graffiti, is 
a projection of a need to name the things that divide us. 
It is a projection of a hope that at some point the fear and 
hopelessness that sustain the present system will change its 
focus and will become a force against the status quo.


